Hootie & The Blowfish
Fairweather Johnson
Aflntic Records
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Producer: Don Gehman

nge,
Summury' or e hugely suc-

cessful debut, you might think the
pressure would be on these south-
em-ried rockers, but their main in-
tention seems o be keeping things
loose and in high spirits. Darius
Rucker's vocals are stll muffled, so
it's best to just hum along to the
Infectious hooks, whatever the lyri-
cal point. The Fish offer up punchy
electric delights, balanced by sim-

ring blues and a few silky acous-
ticgems. The album it refers o fair
weather sports fans, but the band’s
commitment and musical maturity
will ensure they suffer no such indif-
ference —Jonathan Widran

Producer: Steve Lillywhite

Top Cuts: Tuo Step.” Too Miuchy
“Say Goodl

Summary: Manh ews and company
fusoslomeniscoihr genres —mos!
remarkably ssion and world

The tasly, odd beats come at the
cccasional saciifice of conventional

op hooks, but on their sophomore
effort, the band seems more inter-
ested in playful jamming than any

Dave Matthews Band Moore add spice to the mix, but it's
ras] Matthews' vocal instincts
RCA the load, even when all the chops
get in the way of understanding the
000060QHOOD o ZJonathan Widran

The Cranberries
To The Faithful Departed

Island
0000030000

Producer: Bruce Fairbaim, Cran-
berries

op ‘Salvation,” “Free To
Decide 1 Just Shot John Lennon-

Summary: Once you get past
Dolores O'Riordarts wawy vocaihis:
trionics, the most intriguing aspect
of this collectionisits rhythmic diver-
sity. Lush, harmonic ballads aro jux-
taposed with throbbing altemnative
assauls, cool soul textures and
whimsical spiritual symphonics.
These berries are at their sweetest
when they strip away the many in-
strumental and lyrical pretensions
and shoot straight down the midde.
Nothing rong wih a it unacy
here and there, but not when it de-

rartafiom s Ty bepRna Mot
emrock.  —Wanda Edenetti

Pmcum Pe'eyJahn Vettese
Kisses,"*Moon Of

Du:(' Pvaymg Touse,

ry: Female popirock hasn't
been e nfeciously fufysince e
heyday of the Go-Go's. Tracey Bryn
nd Melissa Belland infuse their in-
fectious nooks with mooth vocal
aroirly oavensent

herebetivcenPaiBenatarandAry
rant. Comparisons aside, the tan:

Vui(e 0( Ths Beshiva gem fnds ther own nihe,convey-
Miser ing any ut misery even wi
D £ e’y the lyn cs ouch slightly on rymmsm
This beehive is part sting and all
oaooeeooow honey Nicole DeYoung

Worbs

Lionel Richie
Louder Than Words

Mercury
0000600H000

Art N’ Soul
Art N’ Soul
Big Beat/Allantic
0000060H0O0D

40

Produser: LionelRichis & Various
Top C 2 Take You
it ot Over Vor
mmary: Richie scored an inter-
national triumph when he closed the
1984 Olympics with “AllNight Long,”
his last bonafide hit. A decade later,
Richie resurfaces with his knack for

is_project, however, lies in
Richie’s abiltly to pay homage to all
that's gone on since he went into
hibernation. The Jimmy Jam_an
TorryLovisproduced 1 Wanna Tako
YouDown"puts himin a pseudo hi
hop seting that wrks surprsingly
o asdothe jazzy
s Al First Sght Fehe
{o0khis imeon nisone, b uly
worth the wait. —Wayne Edwards

Produce : Timothy Christian Riley
“Ever Since You Went
g Changed,” “That's How

Summary: Timothy Christian Riley
has always been the laid-back per-
sonality of Tony! Tonil Tonel And it
showsonthis el tled debutbythe
very Ton:
tunds-al witlon by | mey ity
Tneself-containedthre
e gemat from ballags 1 upternpo
alaial and oo ol prtt

the mark eoveva\\enelgy\eve\
however, neverquite kicks into over-
drive, making for a disc that's great
when you have card-playing com-
pany over, butf you're ready to jam,
youd be better off pulling the reai
3T'soffthe shell —Wayne Edwards

Producer: Don Cook, Kix Brooks,
Ronnie Dunn
My Maria,”*My Love Wil

Summary: This record s filled with
more overty produced, assemblyline
country-pop schlock geared for the
dance floor. There'slitlle substance,
which causes thisal-formula project
tohitabrickwall. The remake of

Maria” is 2 highlight, as is the inclu-
sion of the and Julie Miler
song "Love Will Follow You.” Butfor
the most part,it's "been there and
heard that" on this disc. Originality

l"ﬂN‘A LR

Brooks & Dunn has fiown the coop.and the same

i uys who showed such promise

Brdere s a> win o i iy News

i Broken Heart” have sunkinto a pool
0OO0OOBOOD oimediccry. —anaPondragon

Producer: David

Top Cuts: F-um The Power,”
House Of Blues. “Worted Man
um unky, bluesy interpre-

mary:
o whh the right blend of pop,
rock and soul are found on this solid
debut. The secret to their musical

50 that fresh surprises (ke a liting
acoustic ballad in the midst of the
chaos) keep darting at us. The blis-
tering electric guitars, explosive
thythms and loose ensemble vibin'
are constant, and the original mate-

The Gales Bros. rial is so strong that even a tasty
Left Hond Brand cover of the Romantics' “Talking In
et/ tamd Bruix Your Sleep” comes as a lull. Pau
House Of Blyes Ebersold's co-writing deserves. b
00O0OOIOO@ dosaswel. —Nicole DeYoung
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